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Catalogue No, 5 of Vocal Music, published by G. Schirmer, New York, 


N.B.— e. for English ; i. for Italian ; g. for German; 
f. for French ; 1. for Latin ; m. for minor; M.-Sop. 
for Mezzo-Soprano ; Bar. for Baritene. 

SONGS FOR ONE VOICE 

With Piano Accompaniment. 

Afoti Franz, Cuckoo Song. (Kuknk, wie alt.) 

e. g. f. Sop. D>, Alto >, each $0 SO 

How inany thousand Flowers. (So 

viele tausend Blumen.) 50 

There’s never a Heart. e 60 

The young Postillion. (Der klelne Postil- 

Arditi, li.. Le Tortorelle. (The Dove.) Valse 
cantabile. Snng by Etblka Gerstir. 

i. e. Sop. Ey, M.-Sop. D, each 75 

Blzet, G., Carmen , Airs. f. i. e. No. 1, Haba- 
nera “ L’ Amour est un Oiseau.” (“ Oh ! 
this Love ia a Bird so wild.”) Sop. Em., 

M.-Sop. Dm., each SO 

No. 2. Chanson Bohème. “ Les Trin- 
glesdes Sistres tintaient." (“Hark ! it 
w thè Triangle’s shrill sound.”) M.- 

Sop. or Bar SO 

No. a. Séguidille. “ Près dea Remparts 
de SévTla.” (“From Sevilla’s Ram- 
parts.”) M.-Sop. D, Sop. G, each. .. 50 
No 4. Chanson du Torréador. “ Votre 
Toast, je peux vous le rendre.” 
(“Thanks, Seiiors, thè honor that you 
do me.’’) Bar. Fin., M.-Sop. Dm., each. 60 
No. 5. Cavatine “Je dis que rienne 
m’éponvance.” (“ I say to thè Dread 
that assails me.”) Sop. 15), M.-Sop. C, 

each 50 

Blumenthul, J., Wedding Day. Sop. E, 

M.-Sop. C, Alto By, each 60 

BHek, Dudley, Five Songs for Tenor or 
8op. : 

No. 1. Thou art mine 1 60 

No. 2. Shadow Land 50 

No. 3.1 love thee! 60 

No. 4. The silent World is sleeping 50 

No. 5. Creole Lover’s Song 50 

— The sarne transposed for Alto or Bar. 

Nos. 1 to 5, each 50 

— — Where did you come from, Baby dear ? 

M.-Sop 85 

Campana, F.« Aika. Canzone Araba, i. e. 35 
Cellier, A., My Love she is a Kissen and 
my Heart is a Ball of String. Sop. F, 

Alto D, each 50 

Centemerl, P., The Day is past and gone. 

Hymn for Sop. or Tenor 85 

In Sin I wandered. Hymn 85 

Claribel, Janet’a Choice 80 

Cottrau, T., L'Addio a Napoli. (Adiea to 

Naples.) e. i 85 

Cowen. F. il., At Laet, 60 

The Better Land. Sop. D, Alto A, each. 60 

Dessauer, J., Ouvrez. (Awake, Dear Maid.) 
Bolero, f. e. Sop., M.-Sop. or Alto, 

each 60 

Edmonston, I,., The Watcher at thè Gate. 50 

Paure, J., Charlty 

Crucìhx. Chant réligieux. f. e. Sop. G, 

Alto Ey, each 86 

Stella. (The Sta.., 1 Valse, i. f. e. Sop,, 

M.-Sop., or Alto, each 75 

Filippi, F», Perche? (Why ?) i. e. M.-Sop. 60 
Glnck., C., O Saviour, hear me. Offertory, 
arr. by Dudlet Buck. Sop. F, Alto 

Db, each 35 

Gonnori, eli., Fatui. Quando a te lieta. 
(When to thy Visioni) i. f. e. Sop. A, 

Alto G, each 35 

Famt ; Ah ! è strano poter. (Ah 1 oh 

when in thè Orystal clear.) Recit. and 

Air. i. e. Sop. New Edltion 75 

Tempie, ouvre-toi ! (Open thy Gates.) i. e. 

Sop C, Alto B>, ed6h 50 

When in thè early Morn. Sop. Dj> 50 

XXandel, G. F., Trust in thè Lord. Adapted 
by Dudley Buck. Sop. (è, Alto B), 

each 25 

Harrlfton, Amile Forteacue. In thè 

Gloaming 35 

Hatton, J. Ki., The bright May-tide. Bal- 
lati 50 

— — Oh, whither, whither speed thè Stars ! 

M.-Sop 85 

— Where’er thou art, ’tis Home to ms. Bal- 

lad 60 

Which is Life’s happiest Season ? 50 

Haydn, J., 12 Canzonets. e. 8vo 60 

Hodges. Faustina Halle, Rose-Bnsh. 
Alto C. With Accompaniment of Gui- 

tar 85 

Hodbian, Hicli., Boat-Song 60 

Il m’aime (He loves me.) e 60 

Horn, A Swcet Maiden mine. (Duwunder- 

siisses Kìnd.) Sop. Di>, Alto Bj), each.. 60 
Jensen, A. Favorite Songs : 

No. 1. Oh, lay thy Cheek on mine. 
(Lehn’ deine Wang’ an meine Wang’.) 

Sop. F, Alto H>, each S . 

No. 2. Murmuring Zephyr. (Murmeln- 
des L&ftchen.) Sop. Gb, Alto Et>, each. 60 
No. 8. Can you teli ? (Weisst du noch?) 

Sop. D, Al to B[>, each 35 

Korbay, F., N’est ce pas l’Amonr ? Ro- 
mance. Le. Alto A|>, Sop. Bj>, each. . 86 
Kreutzer, Conr., The Landlady’s little 
Danghter. (Der Wirthin TOchterlein.) 

Sop. B), M.-Sop. A, Alto G, each 50 

Lmssen, K., Ah, ’tis a Dream. (Ich hatte 
einst ein schOnes Vaterland.) Alto E, 

Sop. G, each 28 

Irte, li., Srnnmer Serenale. Sop. F, M.-Sop. 

Dp, esci»....,,.,.,,. ,,,,,,,,, 50 


50 

50 


e. g. f. 


30 

35 

35 


l.efort, G., Première Fenille. (First Leaf.) 

Le.... $0 35 

Basse, V., Paul et Virginie. Airs. f. i. e. 

No. 4. Chanson uu Négrillon : “Ah! 
pauvre Nègre.” (“Ah! wretched 
Slave.”) Sop. Am., M.-Sop. Gm, Alto 

Fin., each 50 

No. 6. Chanson du Tigri : “ Parmi les 
Lianes.” (“In thè darksome Forest.”) 

Sop. or Ten 50 

No. 7. Romance: “ Nous marchions cette 
Nuit.” (“As we wander’d this Ève.”) 

Sop. G 50 

No. 8. Chanson : “ L’Oiseau s’envole là 
bas.” (“ The Bird see yonder on ita 

swift Track.”) Bar. or M.-Sop 36 

No. 13. Berceuse : “ Dans le Bois.” 

(“ Softly Sleep.”) 35 

Billard, H., After. Transposed for Alto. 85 
IKolIeuhaner, Ed., Secret Love. e. g. New 

Edition 40 

Mollo), J. li., Darby and Joan. Sop. A., 

Alto G, each 80 

The Kerry Dance. Sop. F, Alto D, 

po/’ji 40 

Two Utile Lives 30 

Mozart, 9 favorite Songs. e. g. Sto 50 

Navarro, B., Dreams 85 

— My Life is like thè Summer Rose 35 

Parsons, A. R., The Night hass thousand 

Eyes 35 

Phelps, E. H., To stay at Homo isbest.. 35 

Watching and Waiting 60 

Pinzuti, C., Dmchlnka, or The Star of thè 

North 85 

Fairer than Morning. (Beatrice.) 60 

Fly forth, O gentle Dove. Sop. B fc>. Alto 

each 85 

Heaven’s Chorister 40 

— ir : 30 

Potter, W. A., Love me 85 

She to Heaven has passed 85 

Ralf, J., Serenade, (Standchen.) 35 

Randegger, A., What aro they to do 7. . . . 50 
Roeckel, J. I,., A little Monntaln Lad. 

Sop. F, Aito E), each 

Rossini, G., Separation. e. Li. Sop, E, 

Alto D>, each 

Rublnsteln, A., Favorite Songs : 

No, 1. Thou’rt like unto a Flower, (Du 
bist wieeine Blume.) Sop.F, Alto B>, 

each 

No. 2. Morning Song. (Morgenlied.). 

No. 3. The Asra. (Der Aera.) 

Sop. Gm., Alto Em., each 

No. 4. Gold rolla here beneath me. (Gelb 
rollt mir zuFflssen.) e. g. f. Sop Bj>, 

Alto Ah, each 

No. 6. The Lark. (Die Lerché.) 

No. 6. The Dew is sparkling. (Es blinkt 

derThau.) Sop. E, Alto D, each 

No. 7. Longing. (Sehnsucht.) Sop. F, 

Alto Ep, eacn 

No. 8. Spring Song No. 1. (Leise zieht 

durch mein Gemlith.) 35 

No. 9. Spring Song No. 2. (Die blauen 

Frtthlingsaugen.) 25 

No. 10. A King grown old and feeble. 

(Es war ein alter KOnig.) 35 

No. 11. The Tear. (Die Thrane.)... . 35 
No. 12. Good Night. (Gut’ Nacht.).. 35 

RndersdorflT, E., Maying 35 

Rupès, G., Tout nous dit d’espérer. (All , 

aronnd bids us Hope.) f . e 60 

Schubert, Franz, Iledge Roses. (Hai- 

den-ROslein.) Sop. G, Alto E, eacn.. .. 35 

Album Voi. IH. 43 Songs. e. g. Sop. 

or Ten. 8vo 2 40 

Schumann, R., Dedication. (Widmung.) 

Sop. Ao, Alto G, each 85 

Moonlight. (Mondnacht.) 60 

Scott, Lady John, Douglas 1 tender and 

trae 30 

Sheplierd, Ch. H., Only a Pair of bine 

Eyes 60 

Smart, H., Blow, softest Wlnd 60 

The Fate of a Rose 50 

The Sailor’s Good-by 50 

Serenade 85 

Two more Words 50 

— — When Evening Shades are falling 60 

Sulllvan, A., The Chorister. Sop. G, Alto 

E, each 40 

Thou art weary. Sop. Fm., Alto Dm., 

each 50 

Taubert, W., In a March-Night. (In der 

Marznacht.) Sop. G, Alto E, each .... 80 

Slumber Scng. (Wiegenlied.) Sop. or 

Alto, each 25 

Tosti, F., Amore. (Love.) Valse. L e. 

With illustratcd Title 

Ti rapirei. (I’d fly with tbee.) Bar- 
carola. e. i. f. Sop. G, Tenor A, 

Alto F, each 

Vorrei morir. (I’d wish todie.) i. e 

Verdi, G., Don Carlo: ODon fatale. (Oh, 

fatai Gift.) i.e. Tenor or Sop 60 

Visetti. Diva 

Wekerlln, J. B., Le Réveil. (Sunrise.) 

Whltney, II. B., . The Mountaineer 60 

Widor, C. M., Nult d’Etoiles. (Starlit Ève.) 

Sop. or Alto, each 88 

Wollsnhanpt, II. A., Deceitful Blrds. 

8op. or Alto, each 85 

— — Wsnderer’s Musings. Sop, or Alto, each. 85 


35 

35 

35 

50 


50 

60 


SONGS 

with Accompaniment of Piano in Connec- 
tion with other Instruments. 
Adam, A., Noci. (Christina» Song.) i. f. e. 
M.-Sop. or Bar. with Accomp. of Piano 

and Violin, or Cello, or Fiuto, each $0 50 

Arditi, L., Le Tortorelle. (The Dove.) 
Valse cantabile. Sung by Etelka Ger- 
steb. i. e. Sop. With Accomp. of Piano 

and Violin, or Flute, each 75 

Braga, G., Serenata. (Aligera Serenade.) i. e. 

Sop. With Accompaniment of Piano and 

Violin, or Cello, or Flute, each 75 

Glock, C., O Saviour, hear me. Sop. with 
Acc. of Piano and Violin, or Flute, or 
Cello. Arr. by Dudley Buck. Each.. 50 
Gounod, CH., Ave Maria. 1. L g. M.-Sop. 

With Flute, Organ, and Piano Accomp. 1 00 

Noci- (Christmas Song.) f. i. e. Sop. 

With Accompaniment of Piano aud Vio- 
lin, or Cello, or Flute, each 60 

Luzzi, L., Ave Maria, i. e. With Accomp. 

of Piano and Violin. Sop. or Alto, each. 50 
Billard, H., Ave Maria. 1. e. Sop. or 

Ten. With Acc. of Piano and Violin. . . 60 
Snlllvan, A., The Chorister With Accom- 
paniment of Piano and Organ (or Har- 
monium.) Sop. G, Alto E, each 50 

VOCAL DUETS 

with Piano Accompaniment. 

Abt, F., 12 Two-part Songs. (Easy.) e. Sop. 

and M. Sop. 8vo 50 

Bralims, J., 3 Duets. e. g. Sop. and 

Alto. 8vo 50 

4 Duets. e. g. Alto and Bar. 8vo 50 

Faure, G., Cruciflx. Chant réligieux. Le 

Sop. and Alto 85 

Graben-Hoffinann, My Boat o’er thè Tide 
is speeding. (Gondellied.) Sop. and M.- 

Sop 35 

The sanie for Alto and Bar 35 

Kiicken, F., 12 Duets, e., Sop. and M.-Sop. 

or Alto. 8vo 1 00 

Rublnsteln, A., 18 Duets, e. g., Sop. and 

M.-Sop. or Aito. 8vo 125 

Schaffer, A. Mrs. Doctor and Mrs. Proctor. 
(Frau Doctorin und Frati Inspectorin.) 

Comic Duet for 2 Sop 1 00 

Smart, H., The Fairies’ Revel. Sop. and 

Aito 60 

Widor, Ch. M., J’étaisseulprèsdesFlots. 
(Once I stood on thè Shore.) f. e. Sop. 

and Alto 35 

— — Je ne croyais pas an Bonheur. (I had lost 
ailFaith.) Le. Sop. and Alto 35 

TRI0S AND CH0RTJSES FOR 
FEMALE V0ICES, 

with Piano Accompaniment. 

Abt, Fr., Cinderella. Fairy Cantata, e. 8vo.l 50 

Little Red Ridinghood. Fairy Cantata. 

e. 8vo 1 50 

Cortada, A., Infant, slumber. Lullaby. 

Trio 35 

Paure, J., Cruciflx. Chaut réligieux. L e. 

Trio 50 

Gade, N. W., Songs of thè Seasons : 

No. 1. Summer Night. (Sommernacht.) 
Chorus. 2 Sop., 2 Aitos, and Piano 

tour Hands 60 

No. 4. Approach of Spring. (Friihlings- 
nahen.) Chorus. 2 Sop., 2 Alto», and 

Piano tour Hands 

For Nos. 2 and 3, see Triosfor Jllixed Voicet. 
Goldbeck, R., Autumn Song. Trio or 

Choras 50 

Evening. Trio or Chorus 35 

Lacliner, Franz, Ephemera. (Libellen- 

tanz.) Trio or Chorus 75 

Reinecke, C., Little Rosebud. Fairy Can- 
tata. e. 8vo 1 50 

Cinderella. Fairy Cantata, e. 8vo 1 50 

Rkelnberger, J., The Danghter of Jairus. 

Cantata, e. 8vo 59 

Poor Henry. Comic Operetta .. 

Rlchter, E. F., The Elves. (Die Elfen.) 

Solo and Chorus 85 

Spring’s Approach. (Friihlingsglaube.) 

Solo and Chorus SO 

Smart, II-, Let us meet thè Spring. Trio or 

Chorus 75 

TRI0S, Q.TJARTETS, AND 
CH0RUSES FOR MIXED V0ICES, 

See also : Sacred QuarteU. 

Gade, N. W., Songs of thè Seasous ; 

No. 2. In Autumn. (Im Herbst.) Trio. 
Sop., Alto, Tenor, and Piano tour 

Hands 

No. 3. Christmas Ève. (Weihnachtsa- 
bend.) Trio. 8op., Alto, Tenor, and 

Piano tour Hands 

For Nos. 1 and 4, see Female Choruees. 
Goldbeck, R., Morning. 2 Sop., 2 Ten., 
and 2 Basses, with Piano Accompani- 
ment. Score 86 

— — The sanie, arranged as a Trio. Sop., 

Tenor, and Bass 65 

Oh, how can I e’er forget thee ? Quintet 

or Choras. 2 Sop., Alto, Tenor, and 

Bass. Score 66 

Princess and Gardener. Qnintet or 

Chorus. 2 Sop., 2 Aitos and Bass, with 

Bar. Solo. Score 75 

Spring is coming. Quartet. Piano Score 50 

4 Voice Parts, each,,.,.,,,,, ,,, 10 


Goldbeck, R., Suuset, Quartet. Plano 

Score ~~ 

4 Voice Parts, each 

Romberg, Lay of thè Bell. Vocal Score vrith 

Piano Accomp. e. 8vo JJ) 

Rossini, G. Ave Maria, e. 1. Choras, with 

Piano or Organ Accompaniment. Score, 60 
Smart, H., Run up thè Sail. Trio. 8op., 

Alto, and Bass 75 

Q,UARTETS AND CH0RUSES POR 
MALE V0ICES. 

Bolla, E., “Invino Veritas.” Translated 

and arranged by Dudley Buck. Score. S6 

Parts, each J0 

Buck, Dudley, The Nun of Nidaros. Fot 
male Chorus andTen. Solo, with obllgv 
to Piano Accomp. and Reed Organ ad 

lib. Score j 26 

Chorus Parts, each 16 

Goldbeck, R.,The Sands o’ Dee. Score.. 80 

Three Fishers. Score 30 

Mason, D. J. J., The young Musicians. 
Quartet with Piano Accompaniment. 

Score 1 06 

Mosenthal, J. Blessed Pair of Sirena. 

(Holde Sirenen.) Score 30 

Weinwurm, it. , Slavonic Love Song. 
Chorus, with Piano Accomp. Translated 
and arranged by Dudley Buck. Score. 26 
Parts, each la 

VOCAL METH0DS, V0CALISBR 
AND EXERCISES- 

Cornell, J . H. The Practice of Sight 8ing- 
ing. In two Parts : Part I.— Doetrine 
of Tonality, Scales, Intervals, etc., fol- 
lowed by copious vocal Exerciseson In- 
tervals. Part II. — Doetrine of Rhythm, 
etc., tollowed by Rhythmicai Exer- 
cises on thè Scales, Intervals, etc. 

The whole forming a complete practi- 
cal Course of Study for all who wish 
to acquire Facility in reading Musical 

Sight. Large 8vo, net 100 

Piano Accompaniments to thè Phyth- 
mical Exercises in thè above Work 
published separately in Sheet-Musio 

Form. Sop. or Alto, each 78 

Panofka H. up. 81 bis - 24 Vocalises for 

Alto or Bar. Complete 4 00 

The same in 2 Books, each 2 OS 

Vocal ABC. First Lessons in Singing, 

and 24 Vocalises. Engiish Words. 8vo. 

Complete 1 M 

The same in 2 Books, each J 00 

SACRED SONGS, DUETS, and TRIAS 

See also : Songs with Accomp. of Plano la 
Connection with other Instruments. 

Centemerl, P., The Day is past and gona. 

Hymn. Sop. or Tenor 31 

In Sia I wandered. Hymn. Bop. or 

Tenor 36 

Paure, J., Cruciflx. Le. Duet. Sop. and 

Alto, or Tenor and Bass 86 

The same, as a Solo. Sop. G, Alto Et), 

each 35 

The same, as a Trio for 8 tornale Voice» 

with Solo for M.-Sop, or Bar 96 

Glnck, C., O Saviour, hear me. Offertory, 
arr. by Dudley Buck. Sop. F, Alto 

Df), each 36 

Goldbeck, R., My Faith look» np to Thee. 

Duet for Sop. and Alto 66 

— — The sametforSop. Solo. e. g. 60 

Handel, G. F., Trust in thè Lotti. Adapted \ 

by Dudley Buck. Sop. G, Alto Et), 

each 26 

Steele, J. N., “When Christ wa» bora.” 

Christmas Carol 5 

SACRED aUARTETS AND 
CHORUSES. 

Por Soprano, Alto, Tenor, and Baca. 

Buck, Dudley, Op. 32. Christmas Anthem : 
“There were Shepherds,” and Chriat- 
mas Iivmn : “Hark! what mean thoae 

holy voices.” Score 1 06 

Voice Parts, each 6 

Op. 48. Christmas Anthem : “OZiont 

that tellest good Tidings.” Scora 1 06 

Voice Parts, each 6 

Ceste meri, P., Come, Holy Spiriti Quartet. 06 

Far from my Heavenly Home. Quartet. 60 

Croaa, M. il . , Te Deum laudamus, m Ej y... 80 

Getze, J. A.. Jubilate-Deo, in D 06 

Goldbeck, R., My Faith looks up to Thee. 

Anthem. With Organ Accomp 76 

The same, with Piano Accomp II 

Gounod, Ch., Messe du Sacre Coeur. 1. 

Vocal Score with Piano Acc. 8vo, net.l 01 
Le Jeune, G. F., Christ our Passover. 

Chant-Anthem. Chorus in unison. .... 06 

Magnificat. Choras in unison IO 

Teacli me, O Lord. Solo and Chorus.... 80 

Bayer, Cari, Easter Anthem 76 

Bobyn, A. G. t Sweet is thè Work, O 
Lord. Solo and Quartet, arranged from 

a Melody of H. Millard 86 

Roaelnt, G., Ave Maria. 1. e. Quartet or 

Chorus 60 

Theophil, J ., Weep not for me. Solo and 

Choras 06 

Warren, S. P., Cantate Domino, in D 1 00 

. DeusnievreatWiiaD.MMM't.. * 


Cornali, J. H., THE BILICATE MUSIC SLATE | 

(Two slates in one), for practical Exercises in learning to transpose 
and sing thè Diatonic Scales and thè Formai Intercala; being 
introductory to thè “Practice of Sight Singing.” 

With aecompanying Pamphlst^ex plaining thè Scale» and thè 
Intervals, and giving (he vanoua Exercises to be mads with thè 
Slates. 

N. A— The Silicato Siate is to be had with thè Staff in thè 
Barn-CUf (for Bass end Baritono), or with thè Staff in thè O-CUf 


IMPORTANT NEW WORKS. 

(for Soprano and Tenor). Orders for thè Siate should state which 
of thè two is desired. 

Price of Pamphlet. 25 cents ; Slates, each, 50 cents. 


Cornali, J. H., A PREMER OF TONALITY. 

Briefly and clearly explaining thè fundamental principles of oor 
modem tonai System, thè Scales, Intervals, etc. Adapted as a 
preparation to thè 8tudy of Harmony and of Music generali). 
Stcond EuMon , reciseci and improved. Cloth, net, $1.00. 


Cornell, 1 . H., THE PRACTICE OF SIGHT SING- 

INQ. In two Parts : Part I.— Doetrine of Tonality, Scales, In- 
tervals, etc., tollowed by copious vocal Exercises on Intervals. 
Part. IL— Doetrine of Rhythm, etc., tollowed by Rhythmicai Rx- 
ercises on thè Scales, Intervals, etc. The whole forming a com- 
plete practical course of study for all who wish to acquire facility 
in reading music at sight. Large 8vo, net, $1.00. 

Piano Aeeompaniiuent» to thè Bhythmical Enar- 
ri ses jn thè above work published separate)) in sbeetraMt» 
form. For Sop, or Alto, each, 76 et», 
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